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THE ORACLE'S HORIZONS

Anne West

Nermin Kura’nin seramik heykelleri -canak olanlar ve
olmayanlar- sanatcinin organik bicimlere, 6zellikle de
botanik dinyada sakli olasiliklara duydugu hayranliktan
dogar. Kutsal, yasamsal enerjinin hassas bir gbdzlemcisi
ve tercimani olan Kura, bitkilerin barindirdiklarina
ybnelik sessiz bir sorumluluk duyar. Kimi zaman doku
Uzerine, kimi zamansa 6ykU Uzerine giderek, oradaki
goérinmez fakat temel titresimi hissettirmeyi amaclar.
Elle tutulmayani, tutulabilir bir hale dénUstlirmeyi ister.
Kura, bi¢cim dilini camur araciligiyla gelistirmenin
kendine has bir yolunu bulmustur. Bedenin
aliskanliklariyla calisir; bitkilerin canli ve karmasik
zekalarinin, bizlerin bedeninde yankilandigini 6ne
sUrer ve ellerini bu iliskinin tam Gzerine yerlestirir.
Bu zihinsel bir eylem degildir; énsezileriyle hareket
eder. Elleriyle usulca bi¢cim verirken, iceride
gizli kalmis olanin, tim acikligiyla anlasilir olana
dénlsmesine aracilik eder. Sakli olani, kilden fitilleri
halka halka acarak ortaya cikarir. ingilizce’deki create
(yaratmak) s6zclgu Latince’de Uretmek anlamina
gelen creare’den gelir. Sonug, sadakatle tekrar
ettigi devinim ile boyutlanan canli bir varhktir.
Sanat¢inin yaratim streci, maddeyi déonilstlUrerek
bicim vermek Uzerine temellenirse de, Kura
calismalarina bir sanat tarihcisi ve maddi kalttr
6grencisi olarak derledigi bilgileri de ekler. On yillardir
islami bitki motiflerinin karmasik, dekoratif ve simgesel
dilini, ansiklopedik bitki ¢izimlerini, 15. ylzyil ressami
Hieronymus Bosch’un gerc¢ekistl kurgularini, Edward
Weston’un fotograflarini ve gliinimuz seramik sanatcilari
Alev EbUzziya Siesbye ile Magdalena Odundo’nun
eserlerini incelemistir. Ancak kendini bu referanslarla
sinirlandirarak ifade etmek istemez. Arastirmalari hem
gelenede hem kesfe dayanir, eserleri hem kadim hem
de glndelik bilgi ile beslenir, hem sezgisel hem de
kalitsaldir. Gésterisli formlarinin kivrimlari arasindan,

The ceramic sculptures of artist Nermin Kura, both vessel
and non-vessel, evolve from an appreciation of organic
forms with a particular focus on the potentialities

held in botanical life. As a sensitive perceiver and
translator of this sacred, vital energy, Kura enacts a
quiet responsibility for what is embodied there. Whether
through texture or mythos, her commitment is to
evoking this invisible, elemental vibrancy; to this end she
gravitates toward a tangible activation of the intangible.

Kura has found a particular way of advancing a
language of form through the medium of clay. She
works from the habits of the body, asserting that the
complex living intelligence of plants is resonant with that
of our own bodies. And so she places her hands on this
space of relations. This is not a thought-based practice;
it is, rather, a practice of prescience. In the slow physical
act of formation by hand, she evolves what is clearly
understood as a conduit to the essential latency within.
What she discovers emerges through a patient coaxing
of the concealed, coil by coil. Create from the Latin
creare, means to produce. The result is a living thing,
one which has been created in a dimensional manner,
through kinetic commitment.

Although her process is a generative, embodied
one, she also annexes knowledge gleaned as an art
historian and student of material culture. Over decades
she has studied the intricate, decorative and symbolic
language of Islamic vegetal motifs, scientific botanical
drawings, the surreal constructions of the 15th century
painter Hieronymus Bosch, the photographs of Edward
Weston, as well as the work of contemporary ceramists
Alev Eblzziya Siesbye and Magdalena Odundo.

She does not wish to designate and express such
references specifically, however. Her investigations are
as much discovered as they are formal, and the works
arise from a knowledge that is at once ancient and



Anadolu’daki kdéklerinden, Osmanli mimarisinin cicek
motiflerine baglanan, farkli kaynaklar arasindaki
iliskilerden beslenen, 6znel bir yaklasim gbze carpar.
Arastirmalarinin, gézlemlerinin ve kendince yorumladigi
baskaca zenginliklerin tim &zelliklerini muhafaza
etmeye 6zen gosterir. Bu, maddeyi donUstirirken
sUregelen i¢c goru arayisini belirleyen, bedensel bilinci ve
sanat tarihi arastirmalari arasinda derin bir sdylesmedir.

CICEKLENME

Nermin Kura Uretim slrecine cizim ile baslar, yine
de anlam malzeme ile strdirllen dans sirasinda
belirir. Bu, bicimlendirme slrecinde sanatci,
ortaya c¢cikani hem karsilar hem de iletir.

Camurdan koparilmis dért klicUk parca, dikkatle
odaklandiginda hi¢ beklenmedik bir doygunluga
ulasabilir. Bir bakima, c¢izgileri izleyip, kirildiklari
noktalara kulak verdiginde, formun icindeki gerilimi
6zgurlestirir. Dokunuslardan ve déntsimlerden,
kavisli hatlar ve hareketler dogar. Ceperler yavas
yavas yUkselirken, eserler kiictk dalgalara, bir
gbzyasina, degdisik bir flite ya da kdrlesmis bir kilica
dénlsebilir. Dans, acilar, uygun kivrimlar ve ortaya
citkan formun icinde sekillenen bosluk arasinda
adimlanir. Bu i¢csel térenden dogan eser, nereye
isterse oraya dogdru evrilir. Nihayetinde bir nattrmortu
cagristirirsa da, aslinda dokunsal ve hareketlidir.

Kura’nin acilmak UGzere olan bir kozay! ya da
catladi catlayacak bir tohumu hatirlatan eserleri,
bir kaide Uzerine yerlestirildiklerinde, adeta
kendilerini hicbir zaman acik etmeyecek bir sir
gibidir. Sanatcl, yarattigi formlari incelememizi ve
onlari tasidiklari derin gizeme acilan birer pencere
olarak goérebilmemizi bekler. Davet edildigimiz bu
tefekklr halinde, bir formun agir duygusalliginda
ya da bir canagdin kendi konturlarinda temsil ettigi
hayatin sinirlari icinde kaybolmak ¢ok kolaydir...

Kura’nin seramik eserlerinin yogunlugu ve
cesitliligi ile sirh ylzeyleri arasindaki iliski &nemlidir.
Sirrin tene dénlsmesi ve eserin ruhunu yakalamasi
zaman alir. Eserler tek tek renklendirilmistir. Her biri
tam olmasi gerektigi gibi gérinmelidir. Cogu zaman
eserle sirrin eslesme slUreci uzun stren denemeler ve
dlzeltmeler gerektirir; bu yolda bir¢cok eser iskartaya
cikar. Sedefin mathdindan, kadim metallrji bilgisini
taklit eden siyahin parlakligina, batln bu sirh ylzeyler
geriye, unutmus olabileceklerimize dogru uzanmak
icin tasarlanmistir; 6te yandan yeni bir olasiliga -
beklenmedik bir Eros soyuna dogru da bir ok atilir.

Kura, sanat tarihcisi olarak, zaman Uzerine
duslncelerine ilham olacak pek ¢ok bilgiyi, en cok da
de doganin kendi akisindan gelen &zellikleri bir araya
getirir. Bir atélye ziyareti sirasinda, sanatci Simerlilerin
Bahar Séleni’ne dair bir 6ykl anlatmisti. Antik SUmer’de
(gliney Mezopotamya’da bilinen en eski medeniyet)
her ilkbahar, yasamin tomurcuklanmasini, topraktan
gelen bereketin strekliligini kutlayan ve haftalarca
devam eden bir dogurganlik ayini dGzenlenirmis.

Bu kutsal téren, ciceklenme slrecini onurlandiran
bir yenilenme so6leni olarak gerceklesirmis.

familiar, inherited and intuited. Captured in the folds

of her opulent forms are subjective meditations that
reconcile her with her Anatolian history; with floral and
architectural forms that appear in Ottoman art, as well
as glimpses of relationships between other sources. She
tries to preserve the qualities of both her studies and
her observations as she has understood them. It’s an
ongoing, intimate dialogue between bodily knowing
and art historical research that defines her material
translation and mining of insight.

INFLORESCENCE

In the process of making, she may begin with a

drawing, yet meaning is found in the ongoing dance
with materials. This performance is primarily one of
being both receptive and responsive to what arises

in the stages of formation. What may start off as four
little pinch pots develops with an unexpected fullness
as she recognizes where attention is moving her. In a
sense, she is liberating the tension within as the lines

of the form are followed, and inflection points tended.
Curvilinear silhouettes and gestures are born through
touch and transformation. As the walls attain height,
her constructions may show up as ripples, a tear drop, a
stylized fluted shape or an attenuated sword. The dance
is all about the angle, the right curve, and the space that
starts inhabiting the form. Arising from this ceremony
of interiority, the works goes where they want to go. In
the end they assume the stance of still life, while also
remaining tactile and expansively kinetic.

Like a pod or an encased seed about to open,
Kura’s constructions positioned on pedestals are secrets
never completely revealed. She wants us to look into her
forms, to accept them as apertures to a deeper mystery
contained within. Invited into an act of contemplation,
one can easily become lost in the weighted sensuality
of the forms and the contours of life that these vessels
capture.

The relationship between the richness and
variability of her ceramic constructions and their
glazed surfaces is important. It takes time for a glaze
to become a skin and to capture the mood of the
piece. Each object is painted. Each one needs to look
just right. Often the process of matching a glaze to
a piece requires long periods of experimentation
and refinement, with many discards along the way.
From pearlescent matte to a black luster mimicking
ancient metallurgy, the surfaces are designed to have
a transportive effect, reaching back to what we might
have forgotten while also opening to the possible — an
unexpected lineage of Eros.

As an art historian, she has gathered many
references that inspire her meditations on time,
especially those that embody qualities informed by
nature’s processes. During one studio visit Kura shared
the story of the Sumerian Feast of Spring. Each spring
for a period of weeks in ancient Sumer (the earliest
known civilization in southern Mesopotamia) there was
a fertility rite celebrating the proliferation of life, the
continuity of fertility on the land. The ceremonial ritual,



Yeniden dogusun alevini boylece canli tutmak, Kura’nin
calismalarinin sessiz davasidir. Formlari arasinda
rastladigimiz, alanlari tutan ve koruyan himayeci
kiliclar bu yUzden bizi cok sasirtmaz. Koruduklari
nedir? Beden, bedensel ve toprak-merkezli bir biling.
Yarattigi nesneler, kutsal olandan ve topraktan
ayri yasamanin artik mimkuin olmadigina dair bir
farkindaligin isaretleridir. Kura kendini belirli bir
soyleme adamistir. Eserleri ilkel ve canli bir arzunun
devamlihgini korumak i¢cin gereklidir. Bicimde yakalanan
ebedidir -arkaik bir gecicilikte bulunan devamlilik- tipki
kadim zamanlarin yasam tohumu térenlerindeki gibi.

Kura’nin sembolik eserleri bize sunu isaret eder:
“Doganin c¢ifte yapisinin tam kalbi - yani birbiriyle
catisan yaratma ve yok etme enerjileri, karmasik
formlara dogru ylkselis ve oradan geriye cekilis...
Sanatin kusursuzlugu ve doganin kér akisi. Orada,
nasilsa, hem askinlik hem de gereklilik var. Olabilir
mi —tam oracikta, bir cicekte — hayatin anlami?” 1

Bu seramikler bizi yavaslamaya ve bunu
yaparken unuttuklarimizi hatirlamak icin geriye
dogru bakmaya, doganin karsilikli alisveris ilkesi
olarak kendini ifade eden yasamin nabiz atisiyla
aramizdaki kutsal iliskiyi yenilemeye tesvik eder.

GENIS UFUKLAR

“Biresimi hicbir zaman tamamlanmadigi halde, nasil
oluyor da bir nesne gercekten karsimiza ¢ikabiliyor? ...
Ona dair edindigim hicbir gérus veya algr onu tiketemez,
ufuklar sonsuza dek acik kalirken kendi varligini
gerceklestirmekle ugrasan bir birey olarak, diinya
deneyimini nasil kazanabilirim? ... Demek ki, ‘acik olarak’
kendini gbéstermek bize her zaman gdriilecek baska
seyler vaat etmek, nesnenin ve dinyanin 6zlinde var.” ?
Ve Nermin Kura’nin kahin ve siirsel bir aktarici
olarak rolU iste burada kendini gdsterir. Batlin
calismalarinda, 6zellikle de duvar kompozisyonlarinda,
bizi yeni farkindalik ufuklari agcmaya davet eder.
Duyularin mekaninda salinan bu dairesel formlarin ayni
anda hem sinirlari bellidir hem de durmadan genislerler.
Her birinde, sanatcinin mekan ve zamanin evreleriyle
baglantilarina dair dislnceleri cesitlenir: bu baglantilar
bazen ayin dénglleri, bazen jeolojik calkantilar, bazen
de gbkyUzUnUn sonsuzluguna teslimiyettir. Bizi yanitlar
dlnyasina davet edip gérintllerin akmasina izin verirler.
Kura bizi anlamla gizemin, ic ile disin ayristirilamaz
olduguna dair bilin¢g genislemesi anlarina cekmekte
Ozellikle ustadir. Her bir is, bizi evrensel bilgiye ve aslinda
oldugumuz kisiye yakinlastiran birer mihenk tasidir. 3

1 Michael Pollan. The Botany of Desire: A Plant’s-Eye View of the World.
New York: Random House, 110.
2 Merleau-Ponty, Maurice. Phenomenology of Perception
(Paris: Gallimard, 1945), pp. 381-383, quoted in Umberto Eco,
The Open Work, trans. Anna Cancogni,
(Cambridge, MA: Harvard University Press, 1989), p. 17.
3 Silent Lotus, email correspondence, February 2, 2024

a sacred enactment, was held as a feast of renewal that
honored this process of inflorescence.

Keeping alive such a flame of renewal is the
quiet assertion of her practice. And, not surprisingly,
among her forms we find multiple protective swords,
holding and guarding space. For what? For deep,
embodied, earth-centered knowing. Her objects signal
an awareness that it is no longer possible to live in
separation from the sacred and from the earth. Kura has
committed herself to a certain type of discourse. The
necessity of this work rests on preserving a continuum
of elemental and animate desire. What is arrested in
shape is thoroughly enduring—a continuity found in an
almost archaic temporality, like that of those ancient
seeding-of-life rituals.

Kura’s symbolic objects point us: “Into the very
heart of nature’s double nature — that is, the contending
energies of creation and dissolution, the spiring toward
complex form and the pull away from it..The perfection
of art and the blind flux of nature. There, somehow, both
transcendence and necessity. Could that be it — right
there, in a flower — the meaning of life?” 1

With this collection of ceramics we are encouraged
to slow down and in doing so to reach back to what we
have forgotten, renewing a sacred relationship to the
pulse of life expressed through reciprocity with nature.

OPEN HORIZONS

“How can anything ever present itself truly to us since

its synthesis is never completed? How could | gain the
experience of the world, as | would of an individual
actuating his [her] own existence, since none of the
views or perceptions | have of it can exhaust it and

the horizons remain forever open? ... It is therefore
essential for an object and also for the world to present
themselves to us as ‘open’... as always promising future
perceptions.” ?

And here resides Kura’s role as oracle, as poetic
conduit. In all her work, though perhaps most apparent
in her serial wall compositions, she invites us to open
to new horizons of awareness. Floating in liminal space,
these circular forms are paradoxically contained yet
expansive. Each varies with a meditation on connections
that shift through phases of space and time, whether
as lunar cycles, geological upheavals, or a giving over
to the infinity of the sky. They invite us into a whole
field of responses, allowing for a flow of vision. Kura
is particularly adept at calling us into moments of
expanded consciousness where meaning and mystery,
interior and exterior are inseparable. Each work is a
stepping stone to omniscience, 3 awakening us to
who we are.

1 Michael Pollan. The Botany of Desire: A Plant’s-Eye View of the World.
New York: Random House, 110.
2 Merleau-Ponty, Maurice. Phenomenology of Perception
(Paris: Gallimard, 1945), pp. 381-383, quoted in Umberto Eco,
The Open Work, trans. Anna Cancogni,
(Cambridge, MA: Harvard University Press, 1989), p. 17.
3 Silent Lotus, email correspondence, February 2, 2024



Yaz Sonesi | Summer Sonet

Fitil teknigi, Yiiksek pisirim kil, orta ve diisiik pigirim sirlar
Coil built, high-fire stoneware clay, mid-range and low-fire glazes
2019, 40x38x38 cm









Primordial

Fitil teknigi, ytiksek pisirim kil, orta ve diisiik pisirim silar
Coil built, high-fire stoneware clay, mid-range and low-fire glazes
2019, 38x35.5x18 cm.

Dirilig | Revival

Fitil teknigi, diisiik pisirim kil, diisiik pisirim sirlar
Coil built, low-fire earthenware clay, low-fire glazes
2017, 43x38x20 cm



Elegimsagma Koza | Rainbow Cocoon

Fitil teknigi, diisiik pisirim beyaz kil, diisiik pisirim sirlar
Coil built, low-fire white earthenware clay, low-fire glazes
2017, 38x30.5x18 cm



Moonlight Seance

Fitil teknigi, yitksek ve diisiik pisirim killer, orta ve diisiik pisirim sirlar
Coil built, low-fire earthenware and high-fire stoneware clay, mid-range and low-fire glazes
2019, 38x33x33 cm






Cagri| Call

Fitil teknigi, orta pisirim kil, yiiksek ve diisiik pigirim sirlar
Coil built, mid-range clay, high and low-fire glazes
2024, 36x36x20 cm



Sifir Noktasi | Vanishing Point

Fitil ve plaka teknigi, ytksek pisirim kil, ytiksek ve disiik pigirim sirlar
Coil and slab built, high-fire stoneware clay, hihg and low-fire glazes
2024, 29x13 cm



Kavugma | Convergence

Plaka teknigi, yiiksek pigirim siyah kil ve diigtik pigirim sirlar
Slab built, mid-range black clay and low-fire glazes
2024, 18x16 cm



Nesiller | Lineage

Fitil ve plaka teknigi, yliksek pisirim kil ve sirlar
Coil and slab built, high-fire stoneware clay and glazes
2024, 50x38x15 cm
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Olana Dek | Until

Fitil, plaka ve kalip teknigi, diisiik pisirim kil ve sirlar
Coil built, slab built and moulding, low-fire clay and glazes
2024, 25x13x13 cm, 24x13x15 cm, 20x8x14 cm
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Hayatta Kalma Araglar: | Instruments of Survival

Fitil ve plaka teknigi, yiiksel ve diisiik pisirim kil ve sirlar
Slab built, high-fire stoneware and low-fire clay and glazes
2024, 34x28 cm, 28x38 cm, 20x30 cm
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El¢i | Envoy

Orta pisirim, diisiik pisirim kil ve sirlar
Mid-range, low-fire clays and glazes
2019, 36x34x14 cm



Muhafiz | Sentinel

Diistik pisirim kil ve sirlar
Low-fire clay and glazes
2019, 38x35x16 cm
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Alemdar | Standard Bearer

Orta pigirim, diisiik pisirim kil ve sirlar
Mid-range, low-fire clays and glazes
2019, 43%38x20 cm



The Sun’s Seeds

Fitil ve plaka teknigi, diisiik pisirim kil ve sirlar
Coil and slab built, low-fire earthenware, low-fire glazes
2018, 42x25x25 cm
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Uzayli | Alien

Fitil ve plaka teknigi, diisiik pisirim kil ve sirlar
Coil and slab built, low-fire clay and glazes
2024, 45x23%23 cm
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Hiss-i Kable’l-vuku | Epiphany

Fitil teknigi, diistik pisirim kil ve sirlar
Coil built, low-fire clay and glazes
2024, 30%x23%23 cm
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Tanik | Witness

Fitil teknigi, diisiik pisirim kil ve sirlar
Coil built, low-fire clay and glazes
2024, 34x29%29 cm



icli - Digh | Intimate

Fitil teknigi, yiiksek pisirim kil, orta pigirim sirlar
Coil built, high-fire stoneware, mid-range glazes
2024, 48x35%x20 cm
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Sal | Release

Fitil teknigi, ytiksek pisirim kil, orta pisirim sirlar
Coil built, high-fire stoneware clay, mid-range glazes
2024, 32x56x25 cm
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Rehber | Path Finder

Fitil teknigi, ytiksek pisirim kil ve sirlar
Coil built, high-fire stoneware clay and glazes
2024, 37x38x30 cm



Katmanl: | Stratified

Fitil teknigi, diisiik pisirim kil ve sirlar
Coil built, low-fire clay and glazes
2024, 34%28%x20 cm
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Yildiz Toplayan | Star Gatherer

Fitil teknigi, diisiik pisirim kil ve sirlar
Coil built, low-fire clay and glazes
2024, 29x13%16 cm



Unearthed

Fitil teknigi, diistik pisirim kil ve sirlar
Coil built, low-fire clay and glazes
2024, 35x28x20 cm
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Kalintilar | Remnants

Fitil ve plaka teknigi, orta pisirim kil ve sirlar
Coil and slab built, mid-range clay and glazes
2024, 39x38x16 cm, 14x10%4 cm



High-Ku

Fitil ve plaka teknigi, yliksek pisirim kil, orta pisirim sirlar
Coil and slab built, high-fire stoneware clay, mid-range glazes
2024, 54x35x19 cm
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Dinleyisg | Listening

Fitil ve plaka teknigi, yiiksek pisirim kil, orta ve diigiik pisirim sirlar
Coil and slab built, high-fire stoneware clay, mid-range and low-fire glazes
2024, 38x56x30 cm
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Memba | Wellspring

Fitil ve plaka teknigi, diisiik pisirim kil ve sirlar
Coil and slab built, low-fire clay and glazes
2024, 34x37x25 cm, 48x15 cm
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Duyum | Rumor

Fitil ve plaka teknigi, diisiik pisirim kil ve sirlar
Coil and slab built, low-fire clay and glazes
2024, 48x38x24 cm, 57x16x12 cm
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Destan | Epic

Fitil ve plaka teknigi, orta ve diisiik pisirim kil ve sirlar
Slab built, mid-range and low-fire clay and glazes
2024, Figiirler | Figures 57 - 37 cm, 40x3 cm
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Sifreleme | Encryption

Fitil, plaka ve kalip teknigi, porselen
Coil built, slab built and moulding, porcelain
2024, 40x16 cm, 25x25 cm, 7x4 cm



Kanal | Conduit

Fitil teknigi, diisiik pisirim kil ve sirlar
Coil built, low-fire clay and glazes
2024, 35%x35 cm
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Ug Vakit | Three Moments

Fitil ve plaka teknigi, ytksek ve disiik pigirim kil ve sirlar
Coil and slab built, high and low-fire clay and glazes
2024, 2325 cm, 40x10 cm
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Mandorla

Plaka teknigi, orta pisirim kil, yiiksek ve diisiik pisirim sirlar
Slab built, mid-range clay, high and low-fire glazes
2024, 35%10 cm



Fay Hatt1 | Fault Line

Plaka teknigi, orta pisirim kil, yliksek ve diisiik pisirim sirlar
Slab built, mid-range clay, high and low-fire glazes
2024, 40%3 cm
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Odak | Focus

Plaka teknigi, orta pisirim kil, yliksek ve diisiik pisirim sirlar
Slab built, mid-range clay, high and low-fire glazes
2024, 40%10 cm
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Cigir | Era

Plaka teknigi, orta pisirim kil ve sir alti renkler
Slab built, mid-range clay and underglazes
2024, 29x17 cm, 27x2 cm, 15%4x7 cm

Uciincii Evre | Third Phase

Plaka teknigi, orta pisirim kil, yliksek ve diisiik pisirim sirlar
Slab built, mid-range clay, high and low-fire glazes
2024, 37x10 cm
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Dinleyis | Listening

Fitil ve plaka teknigi, yiiksek pisirim kil, orta ve diisiik pigirim sirlar
Coil and slab built, high-fire stoneware clay, mid-range and low-fire glazes
2024, 38x56x30 cm
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